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He makes the bosom-nook a home \\here naught is giudged him e'ei,
Can any win the heait as doth the fiiend in misery3

Th' elation from the grace of Jesu's breath abideth still ,
The tavern's air restoies the sick to healthful sanity.

Of him to whom the garden's spring and autumn come the same,
The length of life shall even with the lofty cypress vie.

At fiist the trav'ller crosseth o'er the Biidge of carnal love;
The Typal is the starting-point on load of Verity. *

O Rdghib, he who tames his passion's wild and restive steed
Shall valiant gallop o'ei the field with none to come him nigh.

'The beauties of the city have painted their eyebiows with vesme:
'The sword-dealers again have had their scimitais zdghed.'
And Hashmet:

'Paint not thine eyebiows with vesme, the zdgh of thy beauty suffices them ;

cRust-stain not thy glaive, I say, Oh bare the broadsword.'

An interesting account of Turkish sword-cutlery is given in an article in
the $th. volume of the Mines de 1'Orient (that foi 1816) by Mr. John Barker,
then British Consul at Aleppo. In this article, which is entitled 'Method of
Renewing the Giohare (i. e. Jevher, 01 Gevher), or Flowery Giain of Peisian
Swords, commonly called Damascus Blades,' there are seveial interesting
paiticulais concerning the zdgh, which is not adequately dcsciibed in any of
the dictionaries,.

In the piesent verse Roghib says that when the surme of sweet sleep is
applied to the ejeb of the beloved, it is the dark-colouied ziigh of trouble
(to the lo\er) foi hei swoid (-shaped) eyebro\\s. Both suime and zagh are
dark-colomed: sleep is compared to surme because of its beneficial effect on
the eyes: but when sleep, closing the e>es of the beloved, hides them from
sight, it augments the powei of the e>ebrows to cause tiouble by iclieving
these of the iivaliy of the e>es, and in this way it may be said to enhance
theii etficacy, as zagh dues that of the scimitars \vhuse shape aiid wound-
dealing power they share.

1 Foi 'The Typal is the Bridge to the Real/